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its own, which is distinguished from the northern or
Hindustani music by a scientific correlation of Tala aud
Raga with greater stress on rhythm, a separate system of
Ragas and Alapanas, besides those common to Hindustani
and a few other peculiarites of actual performance.1 The
power of Karnataka music to interpret moods and to
rouse emotions is superb. *' Among early musicians of
whom we hear in Karnataka mention may be made of
Viraballala (i2th cent.) who was known as 'Sangltaprasanga-
bhangi' and Gopala Nayaka, supposed to belong to Vijaya-
nagara, whose contest with Amir Khusru of -AlIaudduT
Khilji's court are among the interesting traditions in the
musical world". * It is interesting to note that among the
ragas mentioned by Jayadeva (i2th cent.) .... Karnata is
mentioned. The great mystics of the Dasakuta like
Purandaradasa built up a tradition for this music by
simplifying and employing it for their devotional songs.
The renowned devotee and singer Tyagaraja of the Telugu
country, who is regarded as the ablest exponent of Kama*
taka music and who has composed Telugu songs, valuable
alike for music and poetry, is said to have derived
inspiration from Purandaradasa. In the art of recitation,
known as Gamakakala, Karnataka music and poetry were
made complementary to each other in a way, very
characteristic of the Kannada tradition. The fine art of
dance and drama, allied to music, were in a well-developed

1 R. Anantakrsga Sarma; Bharatiya Sangitadaili
Daksinottaramargagalu (Prabuddha Karnataka, Vol. XVI,
No. 2).
1 D. K. Bharadvaj:  Karnataka Handbook, p. 166,